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This story is an exploration of the design of the Citadel Theatre that opened 

in Edmonton in November 1976. It was a precedent-setting design 

for a regional performing arts theatre in Canada. 

Notably, the Citadel Theatre construction was preceded in Canada by:

                                                    " The 1957 Festival Theatre, Stratford, architect Robert Fairfield 

                                                    " The 1970 St. Lawrence Centre for the Arts, Toronto, Adamson and Associates 

                                                    " The 1973 Shaw Festival Theatre, Niagara-on-the-Lake, architect Ron Thom. 



The Citadel Theatre won a Governor General9s Award in Architecture in 1986.



I was a young architectural graduate 

in 1974 when I was given the 

opportunity to work with architect 

R.L. Wilkin on this project. The official

opening of the Citadel Theatre was 

Friday November 12, 1976. After two 

years of design and construction, 

I was able to get tickets to the opening 

performance of Romeo and Juliet.   



Edmonton Journal

The Citadel owes its 

existence to the <driving force= 

of Edmonton9s prominent 

theatre patron, Joe Shoctor.

John Neville, the great English 

actor, moved to Canada in 1972 

to become the first artistic director. 

Opening night was a lavish 

gathering of Edmonton theatre 

patrons and the political elite 3 

civic, provincial and federal.   



Toronto Globe and Mail

The theatre quickly garnered

national attention. It was 

declared <John Neville9s Big

Brick Warehouse=, and in a 

tribute to its iconic urban 

location, <&a spacious

stage&a great Edwardian

people place for (both)

watchers and performers...=,

which was a tribute to the 

extensive use of glass to

enclose the street-oriented

elevated lobby.    



Toronto Star

Besides the enormous talent of  Artistic Director John Neville, the Theatre 

was nationally recognized as nurturing impressive talent such as 

designer Phil Silver and actors Brent Carver, Tom Wood, Ian Deakin, 

Brian Taylor as well as fight director Jean-Pierre Fournier.

 

The Toronto Star article concluded that, 

<As for the theatre itself, it9s warmth and charm makes our own repertory, 

the St. Lawrence Centre, as cheerful as a prison yard.=  



The Citadel is an important reflection of 

Intelligible structural expressionism, 

recognized at the time by the steel industry 

for its honest and revealing portrayal of the 

building structural systems that also included 

the extensive use of cast-in-place concrete.

The refined, structural expression of the 

Theatre was, at the time, an early example 

of industrial-influenced design that had been 

pursued by Charles and Ray Eames In California 

in post-WW2, and later by American architect 

Louis Kahn who extended the exposed 

structure idiom with the sensuous use 

of cast-place-concrete.

 

Both these influences are visible in 

the Citadel Theatre.    



The 1949 Charles and Ray Eames Case House and Studio #8 in pacific Palisades California, 

now a National Historic Landmark, was widely published at the time in conjunction with 

the Eames reputation as icons of mid-20th century design. <Its charm and appeal are perhaps 

best explained by Case Study House founder John Entenza, who felt that the Eames House 

represented an attempt to state an idea rather than a fixed architectural pattern.= One of 

their ideas was the use of off-the-shelf industrial products of mass production to construct 

their house. 

The honest expression of structure and materials was revolutionary at the time, probably an 

early influence on the young architectural students, Barton Myers and Jack Diamond. 

Photographs: © Eames Office
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The Theatre was featured in the July 1977 

Issue of the Canadian Architect.

The design of the Theatre did not happen 

without a history. There were important 

early indicators of how this design would 

evolve. The back story of the evolution of 

the design is an important account of what 

was happening nationally, starting in the 1960s.

  

The 1960s was a period of cultural advancement 

in Canada 3 experimental, internationally-

influenced and, in the case of the Citadel and 

its creators and precedents, an advancement 

of popular and inclusive democracy. 



Saint John9s Edmonton Report

Joe Shoctor was a lawyer, showman and a 

visionary. His father was a Jewish immigrant 

<junk dealer=when Joe was born in Edmonton. 

Always with an interest in the theatre, Joe led 

the formation of the theatre in the vacant 

Salvation Army Citadel in 1965.

The  Citadel Theatre was a success and in 1972 

he <wooed= John Neville to Edmonton to be 

the artistic director. With an eye to a new 

theatre facility that would satisfy the 

enthusiastic Edmonton audiences, he set out

with an ambitious Board to finance and hire 

the architects for a new building. His interest 

to hire the best architects for this prestigious 

commission was a strategic triumph, because 

the theatre became internationally recognized 

and was a continuing influence on theatre 

design for decades to come.     

   



Barton Myers Rick Wilkin Jack Diamond

In 1973, Joe Shoctor conducted architectural interviews that resulted in the youthful architects 

Diamond and Myers, with R.L. Wilkin, winning the commission.

 

This was an insightful choice, because they brought their international experience 

to the design of the theatre, which was deeply influenced by their education and 

work experience in the United States and their early and innovative buildings 

in both Toronto and Edmonton9s University of Alberta. 



Barton Myers: b.1934 

1956 BSc US naval Academy, Jet Fighter Pilot; 1964 M.Arch U of  Penn 

1968-75 Diamond and Myers; 1980 Barton Myers Associates, Toronto 

Jack Diamond: b.1932-2022

1956 B. Arch, U of Capetown; 1965 M.Arch U of Penn

1968-75 Diamond and Myers; 1975 Jack Diamond Architects, Toronto 

R.L. Wilkin

B. Arch, U of Washington

1968  R.L. Wilkin Architects, Edmonton



In 1967 Dr. Walter Worth was the first to hold the position of vice-president, planning 

and development at the University of Alberta. Diamond and Myers were hired by the 

U of A to prepare the university9s Long-Range Plan. They were recently registered 

architects in Ontario, educated in the US. They authored two long-range plans, which 

included a climate-controlled <enclosed pedestrian walkway system= and restricted 

the use of cars on campus. 

R.L. Wilkin, an architect recently registered in Alberta, was working for the newly 

opened Campus Development Planning Office. It was here that these young architects 

met and joined forces to start implementing the campus plan. They were hired by the 

Students9 Union to design the Housing Union Building in the late 1960s, incorporating 

the first elevated pedestrian walkway system on campus. 

Housing Union Building,

University of Alberta,
Diamond, Myers & Wilkin Architects

under construction circa 1969



Housing Union Building (HUB) 1970

Photo: James Dow



The complex itself was a response to the

 serious lack of affordable student housing 

in the late 1960s and early 1970s, a time 

when the University's enrolments were 

climbing rapidly. Buoyed by its success with 

the design and construction of the 1966 SUB, 

the Students' Union turned its attention to 

developing affordable apartment-style 

housing on campus. 

HUB was the result, and its development 

was enthusiastically spearheaded by 

Jim Humphries, a third-year chemistry 

student, who chaired the 

Student Union Housing Commission.

Progressive Architecture, John Fulkner



1970 Myers Residence 19 Berryman Street, Toronto

We see the origins of the HUB design aesthetic in the 1970 house that Barton Myers 

designed and constructed for his family in Toronto, while HUB was being designed. 

It was Toronto9s first glass and steel residence. 



In the Myers Residence, we see the 

design elements that became the 

basis of the design of HUB 3 exposed 

steel structure and ductwork, massive 

skylights and ceiling-mounted roll-back 

canvas sunshades. 



The elements of the Myers Residence 

are reflected in the  design of the 

University of Alberta HUB Mall, 

completed in 1971. 



The innovative design that prompted these remarks was provided by 

Toronto architects Jack Diamond and Barton Myers in association with 
Richard Wilkin of Edmonton. Diamond and Myers; who were also the 

prime consultants for the University's long-range development plan, 

had first attracted attention for their lively renovation of Yorkville Square 

in Toronto. In designing HUB, they once again combined old ideas and new, 

and also kept a close eye on the student lifestyle. The housing units provide 
tenants the privacy of their own cooking and bathroom facilities, a departure 

from traditional dorms, while features such as windowed stairwells and shutters 

opening from the housing units out into the commercial arcade, encourage 

openness and a sense of community.

HUB has often been likened to a skyscraper turned on its side. By day it 

resembles a living wall; its sunlit interior is a centre of vitality on campus. 
At night, the great windows exude light from the building's heart, while a 

motley of bedroom windows pierces its concrete flanks. Bernard Wood, 

when he was president of the Royal Architectural Institute of Canada, pointed 

to HUB as a "well known" demonstration that "low-rise, high-density housing 

can provide an adequate alternative to high-rises, with perhaps more 

desirable sociological implications."

University of Alberta Alumni Association, Heritage Trails, Autumn 1997



2008 Myers Residence in Santa Barbara 

Barton Myers moved to California in 1984, where for the rest of  his career 

he employed his industrial aesthetic. 

Photos courtesy R.L. Wilkin and James Lavoie



It was in Toronto that Myers developed his architectural philosophy 

built on responding to urban context, pioneering the use of steel 

in residential housing design, which became the hallmark of his later 

career. In 2020, Myers agreed to donate an important collection of 

records from that fertile decade-and-a-half in Toronto to the 

University of Pennsylvania Weitzman School9s Architectural Archives.

Many of Myers9s papers are already held at the Art, Design & Architecture 

Museum at UC Santa Barbara, near his iconic glass and steel Toro Canyon home. 

The Museum organized a 2014 exhibition of Myers9s work that was also presented 

at the Architectural Archives Kroiz Gallery. The University of Pennsylvania 

and UC  Santa Barbara have agreed to collaborate in preserving the Myers archives. 



York Square, Toronto 1968

The early training of both Jack Diamond and Barton Myers displayed the influence of their

architectural mentor, American Louis Kahn (1901-1974). Their first project involved the iconic 

circular display windows and, importantly, the preservation of these Victorian-era houses, 

incorporating them into a new commercial development, the preservation of which

was precedent-setting in its day.    



York Square, Toronto



Parliament Buildings Dhaka, Bangladesh

Exeter Library, New Hampshire

Architect Louis Kahn

Louis  Kahn, as their teacher and employer, influenced Diamond and Myers in many ways 3 

the celebration and honest expression of building materials, as well as the building organization:

<served= spaces, which are those spaces in a building that are utilized; 

<servant= spaces being those spaces that serve the utilised spaces.

 These were important principles in the design of the Citadel Theatre.



The 1965 Salk Institute in La Jolla, California by architect Louis Kahn

The original design principles of this building 3 the non-specific entrance; the dual

building masses separated by a common public space and the 8democratic9 

multiple entrances 3 are fundamental to the design concept of HUB. 

Photography by Elizabeth Daniels, the Getty Conservation Institute.

Kahn9s infill wood panelization, revealing the 

structure, is apparent in the Citadel design.  

Citadel Theatre



The Citadel design in

1974

Kahn9s influence 3 the front of house being the served space, clearly defined by 

its extensive use of glass, visually opening to the street. The rear of house being 

the servant space, carefully designed as a solid-appearing composition where 

the use of the space is intended to serve the public functions of the theatre .

Model photos by James Dow



Front of house 3 theatre for the street         Back of house - serving the public functions 



Architect Ron Thom had recently completed the Shaw Theatre when he wrote 

this national critique of the Citadel. Clearly the Citadel Theatre was getting 

significant professional attention.  



The aesthetic of the Citadel is an evolution from the design of HUB, but displays 

the characteristics of honest structural and material celebration more elegantly. 

Very little is hidden from view. The industrial elements are highly refined. 

The building can be clearly read like a book. 



Progressive Architecture Magazine

The choice of Citadel brick, to reflect the historic red brick that was traditionally used in historic 

downtown Edmonton, reflects the architects9 interest in contextual conservation, earlier observed 

at Toronto9s York Square. From there, this contextural colour reference carries throughout the 

entire building, creating a calm and serene architectural experience.    



The Edmonton Journal, Thursday November 11, 1976,

the most expensive ticket being $7.50!

The Citadel Theatre is 

beautiful, visually coherent 

and iconic.

It has proven to be a much-loved 

cultural institution as well as an 

important element in Edmonton9s 

downtown Arts District street life.



The 2006 Four Seasons Centre, Toronto by Diamond Schmitt Architects 

This building displays the design principles of urban design transparency 

that originated with the Citadel Theatre in Edmonton in 1976
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2024 Proposal for St Lawrence Centre, Toronto

Image: St. Lawrence Centre for the Arts

The winning design is called Transparence and features a high-performance transparent façade

 that wraps the existing structure. The design of this theatre re-vision (original building 1970) 

follows the remarkable precedent of transparency for theatrical urban design 

that was set by Myers and Wilkin9s Citadel Theatre in 1976.
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